"....[] worship in the synagogue; and when I 
worship I put my hat on, whereas a German 
takes it off. On this ground they class me 
a non-Aryan, which is nonsense, as there is 
no such thing as an ArJan."' 


(The Jew in Geneva) 


BERNARD SHAW ON THE JEWS 


(Ed, Note: On the occasion of the Paris production of Saint Joan, Shaw wrote an arti- 
cle on the French theatre for Le T » charging the Parisians with "provincialism," 
Henri Bernstein, the famous French poet-dramatist, defended the Parisians in two arti- 
cles, Shaw's reply was published with an appended rejoinder by Bernstein, accusing 
Shaw of exploting anti-Semitism for the mob, The editor of Der Jude asked Shaw for a 
reply to this accusation, and Shaw's "Nachwort" appeared in the Berlin journal in Ja- 
nuary 1926, the editor noting that it "confirms our view of the baselessness of Bern- 
stein's reproach,” An English translation of the "Postscript," which appeared in the 
Jewish Quardian, London, on 1 Jamary 1926, is reproduced here, ) 


It has always been difficult for an English writer to escape being misunderstood on 
the Continent when he expressed an opinion about the Jews, Really there is no anti- 
Semitism in England, and he is not, therefore, compelled to approach this subject with 
the greatest circumspection, There certainly does exist in England a vulgar prejudice 
against the Jews, exactly as there exists such a vulgar prejudice against Scotsmen, Irish- 
men, Frenchmen, and all foreigners, 

Jokes are told about the greed of the Jews in the same way as jokes are told about 
the niggardliness of the Scotch, The Jew is caricatured with a Hittite nose, exactly as 
the Irishman is caricatured with the jaw of a Spanish mleteer, But there isn't any more 
anti-Semitism in Ingland than there is anti-Irish or anti-Scotch feeling, 

England is saturated from its very infancy with the Old Testament; also it is Zionist, 
It accepted with avidity Disraeli as Premier - at a time when Prime Ministers were great 
men - as it had accepted Rothschild as a banker, 

Attempts have been made to introduce anti-Semitism in London as an attitude of men of 
letters, It had been taken up by Catholic writers, Living in a Protestant country, they 
thought themselves obliged to be more Catholic than the Pope himself, 

Their standard-bearer, G, K, Chesterton, is a writer of the first literary order and 
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BERNARD DUKORE put on another suc- 
cessful production at the University of 
Southern California this spring. 
Giraudoux's "The Enchanted" was well re- 
ceived and brought favorable comment 
from the press, 


SIDNEY P, ALBERT is Associate Pro- 
fessor of Philosophy and Chairman of 
Department of Philosophy of Los 
Angeles State College, 


ROBERT G, SWARTZ has taken out con- 
joint (with The Shaw Society) Life 
Member ship, 


SEND YOUR DUES FOR MEMBERSHIF SEP 


FUTURE DATE 


THE ANNUAL GENERAL MEETING of the New 
York Regional Group will be held this 


year on October 27th, at 8:30 p.m, at the 


Association 
E, 37th Street, New York, 


The Agenda will include Reports and 
Elections, This is the only business 
meeting of the Group held during the 
year and the members are urged to make 
every effort to be present, 


NEWS ABOUT OUR MEMBERS 


This spring Bertolt Brecht and his works 
were the subjects of a special two-week 
Festival over WBAI, ERIC BENTLEY took 
an active part in this series, once dis- 
cussing Brecht and another time reading 
Brecht's poetry, both in the original 
German and his own translation, 


Platform and Pulpit, Shaw's uncollected 
lectures and speeches, edited by DAN H,. 


LAURENCE, will be published by Hill & 
Wang in October, 


JOSEPH R, DUNLAP is now Associate Li- 
brarian of the City College of New York, 


The New York Public Library's "Speaking 
Volumes" program on WNYC, on May 22nd, 
featured MORITIA FREDERICK who spoke on 
"The Art of the Translator," Mrs, 
Frederick is again broadcasting this 
month, Her talk will be on an 1867 
Civil Wer novel, Mies Ravenal'e- Con- 

nf cession ° by 
a Union Veteran deForest, 
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of an incontestable honesty, But having been converted recently to Catholicism, his zeal 
is embarrassing, Mr, Chesterton went to Jerusalem with the purpose of attacking Zionism, 

and on his return he wrote a beok which could have been written by the prophet Nehemiah him- 
self, He reveals to us that he was unconsciously much more of a Zionist than any of the 
Jews who have spoken with me on the subject, 

The mass persecution which makes the Continental Jew so susceptible finds no reason for 
existence in England, Among our public men the person who approaches nearest to anti- 
Semitism is Mr, Hilaire Belloc, At his side I might be classed as a pro-Jew, if such a 
classification existed in England, but at the side of M,Urbain Gohier, Mr, Belloc is a 
modern Maccabean, Henri Bernstein thinks me an anti-Semite, He thinks that because I said 
that Frenchmen were barbarians in comparison with the Jews I was guilty of so gross an iro- 
ny as if I had said that black was white, In England anybody could have told him that I 
was in dead earnest, and that I am for the Jews just as Mr, Belloc is against the Jews, I 
have probably more personal friends among Jews than Mr, Bernstein will ever have, I am con- 
timally being approached by Jewish societies asking me to lecture te tiem, and by Jewish 
papers to write in their columns because I am known as one who sympathizes with them, 

Yet I want to disavow pro-Judaism with as much energy as I disavow anti-Semitism, As an 
Irishman, I know too well the morbid, intense consciousness of race produced by perse- 
cution and oppression to encourage any Jew to abandon himself to his dreams, When Irish- 
men were imprisoned I dared to tell my fellow-citizens that they were not a chosen race, 
that their sufferings did not make them better men than the others, and that they might 
make them worse than the others were it not that the others were already as miserable as 
they, I shall repeat the same thing to a Jew at the first opportunity I get. 

As for myself, I regard the teaching of the Bible, with its representation of the subju- 
gation, the expropriation and even the extermination of the Gentiles, as God's policy as 
something altogether pernicious, This teaching is responsible in a great measure for the Im- 
perialism, the impudent exploitation, and the rapine of the Gentiles which menaces our civi- 
lization, I find that the Jew makes himself ridiculous whenever he throws himself into the 
camp of this Imperialism and brandishes the national banner of the country where he finds 
himself pretending, like certain French Jews, to be more French than Frenchmen, in the same 
way as certain English Jews pretend to be more English than Englishmen, But these opinions 
are not anti-Semitic opinions, All intelligent Jews hold the same opinion, and it is pre- 
cisely because of these opinions of mine that I am, I hope, no less popular among the Jews 
than among the Gentiles, 


* 


~ FUTURE DATE - 
September 23rd, at the American Association of University Women, 111 E, 37th Str,New York 


- RUTH LIVINGSTON * CLINTON ROBERTS * JAY BONNELL * GARY GARTH * LOU MINNINI - 
~ MORITIA FREDERICK * BEPT ELGOT - 


- Under the Direction of Mr, ROBERTS - 


‘ 

W YORK REGIONAL GROUP'S SEVENTH ANNUAL CONCERT READING 
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MR, BERNARD SHAW'S VEGETARTANI SM 


(Ed, Note: In the January 1899 issue of The Critic, New York, there appeared a series of 
hilarious statements on vegetarianism ascribed to Bernard Shaw, reprinted from Th 
Academy, London, This bizarre "confession" of the influence upon Shaw of veget sm 
has been widely quoted without question as to its authenticity, It is unfortunate that 
researchers who have noted this item have not noted the March 1899 issue of the same 
publication, in which the Editor was obliged to make a confession of his own: "The 
Academy in a recent number is very much entertained because I took its parody on Mr, 
Bernard Shaw's vegetarianism as a true bill (of fare) ... The parody rang so true that I 
never suspected it.” We —" the bogus interview here both to amuse our readers and 
to set the record straight. 


Mr,’ Bernard Shaw is always interesting if not amusing, He is a faddist, as everybody 
knows, and at the present moment his pet fad is vegetarianism ,,, According to Mr, Shaw, 
"vegetarianism is the foundation of the finest intellectual dramas," He accuses Mary,of 
revered memory, of having eaten her little lamb, and yet, so far as I know, there is no- 
thing in history to prove this horrible accusation, No lamb enters into the composition 
of his brain, Each of his plays was the inspiration of a different vegetable, "I wrote," 
he says, "*Mrs, Warren's Profession’ on lentil soup, "You Never Can Tell" on beans, and 
‘Candida’ on potatoes; for although as an Irishman, I can pretend to patriotism neither 
for the country I have abandoned or the country that has ruined it, I retain the nation- 
al love for the potato, To resumes, *The Quintessence of Ibsenism' was written on cab- 
bage, and 'The Perfect Wagnerite’ (due in the course of a week or so, and the most master- 
ly exposition of Wagner that will ever appear) on savory pie, And these are great works, 
Has Mary, I ask, done anything of the kind? I will wager that she has not, And why has she 
not? Because her intellect is dulled, her sight dimmed and rendered abnormal, her sympa- 
thy blunted, her logical faculty bemused, by this infernal lamb," 


YOU NEVER CAN TELL is one of the funniest plays ever written by Shaw or anybody, It 
is a marvel of carefully calibrated craftsmanship, There is not a step nor a motion 
nor a line in it that is wastedseverything is carefully placed and everything, in 
the end, "pays off," There is a clear beauty in the form, A careful analysis of 
this play, simply as a construction, would reveal practically all the secrets of 
playwriting as a craft, Of course the avant-gardists would consider such a study 
old hat, Since they are nihilists and "nothing" is shapeless, to them form is an 
excrescence, But if there are any left who are interested in a "well-made play" - 
there must be a few survivals - they couldn't do better than to anatomize YOU NEVER 
CAN TELL, Outside of everything else, Shaw is one of the greatest theatrical crafts- 
men who ever lived, 


Note: From S, N, Behrman's Introduction to You Never Can Tell, Reprinted 
th the kind permission of the publisher, the University of Nebraska Press, 
and Bison Book 113.) 


( 
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Not In view of our present great interest in the Continent of Africa and the 
rican people's preoccupation with the cause of Freedom, WANDA WHITMAN, one of our 
Charter Members and a member of our Editorial Board, has kindly contributed the 


following notes on GBS's Adventures of the Black Girl in Search of God, recently re- 
issued in the Capricorn paperback series, 


Brand new meaning for today marks Shaw's little book written after his visit to Africa 
in 1932, His African heroine, accepting missionary advice to search the world for an 
idea of good worthy of her resvect, is the forerunner of millions now so engaged ~ whether 
they are sending representatives from the erstwhile Dark Continent to the glassy edi- 
fices of the UN, or asking admittance to institutions of learning in Georgia, Alabama and 
other points south, 

As written, the book summed up white religion and civilization, disposing of ancient 
traditions as deftly as the Black Girl swung her knobkerrie, Its early pages, dis- 
closing Jehovah as a God in need of improvement, could have served as a Preface to a play 
Shaw did not write -—- The Green Pastures, Moving down the centuries, lesser authorities - 
Greek, Roman, Moslem - are in turn found wanting, Nearing the present, there is a dis 
cussion of art for art's sake and a neat disposal of the science that questions nature 

killing dogs. 

But it is at the end, when our heroine lays aside her knobkerrie and settles down 
with a benevolent red-bearded old gentleman to raise coffee-colored offspring, that GBS 
poses the big question for today's readers, Freudians may seek in vain to establish a 
corresponding colorful episode in the author's much-mooted love life, but Fabian follow- 
ers can find an obvious political meaning, In Peace Conference Hints (1919) Shaw had 
observed that "Nations which cannot intermarry without a strong sense of miscegenation 
will hardly arrive at laws or verdicts by the same process of reasoning," The moral is 
clear, if unacceptable to Mississippi, and states-rights Southerners would do well to 
stop worrying about drugstore sitdowns and keep this book off drugstore book counters, 


THE STRAW-HAT CIRCUIT 


There were 17 productions of 13 different plays, * ARMS AND THE MAN, Repertory Theatre, 
Chautauqua, N.Y,, Lake Sunapee Playhouse, Georges Mills, N.H,, Ivy Players, Springfield, 
Mass,, The Arena Playhowe, Providence, R,I, * THE MAN OF DESTINY, Summer Theatre, Forest- 
burgh, N.Y, * PYGMALION, Playhouse, Newport, R,I, * ANDROCLES AND THE LION, Playhouse, 
Dorset, Vermomt, * THE DEVIL'S DISCIPLE, Stearns Farm, Peterborough, N.H., Monmouth 
Theatre, Maine, * CAPTAIN BRASSBOUND'S CONVERSION, Playhouse, Oguinquit, Maine, Play- 
house-in-the—Park, Philadelphia, * THE DOCTOR'S DILEMMA, Playhouse, Eagles Mere, Pa, 
MISALLIANCE, Hedgerow Theatre, Moylan, Pa, * CAESAR AND CLEOPATRA, Robin Hood Theatre, 
Ardentown, Delaware, * DON JUAN IN HELL, Silo Circle Playhouse, Black Mountain, N, C, 
* THE GREAT CATHERINE * and * VILLAGE WOOING, Country Day School Auditorium, Prince- 
ton, New Jersey, * MRS, WARREN'S PROFESSION, Provincetown, Mass, 


AETA (American Educational Theatre Association) Convention will be held at the Wal- 
dorf-Astoria Hotel in New York from August 28th to 30th, On August 30th there will be 
a group of speakers on the general subject of "George Bernard Shaw and the Human Bond," 


| 
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YOU NEVER CAN TELL IN THE THEATRE 


In his preface to Plays Pleasant Shaw writes that You Never Can Tell, one of the 
"Pleasant Plays," "was an attempt to comply with many requests for a play in which the 
much paragraphed 'brilliancy* of Arms and the Man should be tempered by some consider- 
ation for the requirements of managers in search of fashionable comedies for West End 
theatres," In April 1896 he wrote Ellen Terry about his satisfaction with the results 
of the attempt: "My present play brings life and art together and strikes showers of 
sparks from them as if they were a knife and a grindstone," After reading the com 
pleted script, Ellen Terry, equally enthusiastic, wrote Shaw on November 26, 1896: "It 
is tremendous, Frightfully funny, Interesting, Interesting, INTERESTING," 

Hoping to get at audiences more successfully than he could through social sermons, Shaw 
offered You Never Can Tell to one of the leading English actor-managers, Cyril Maude of 
the Haymarket, Maude agreed to produce the play, and to take, himself, the part of the 
Waiter, "the immortal William," as Archibald Henderson calls him, But unfortunately 
Shaw supervised the rehearsals, After reading out the play to them, some of the actors 
objected to the absence of fashionable nineteenth-century histrionics (particularly in 
exits) dnd the absence - they thought - of broad and really comic effects, Two of the 
actors quit their parts at once, and disappeared, All this mst have egged Shaw on to 
do his very worst, He wrote to Ellen Terry on April 12, 1897: "We rehearsed the first act 
today .,. Well, their sorrows have only begun, poor things, They think me a very harm 
less author so far, Wait until I begin silently and unobtrusively to get on their nerves 
a little," 

Some years later Shaw himself told the story of the rehearsals, amusingly and under the 
light cloak of semi-anonymity, in Maude's autobiography, The H et Theatre (Chapter 
XVI, reprinted in the recently-published paperback, Shaw on Theatre), "This sickening re~ 
cord of a disastrous experience," to use his own words, tells of Shaw's dictatorial and 
scheming mode of behavior that alienated the actors, caused Winifred Bnery (Mrs, Maude) to 
switch from the role of Dolly to that of Gloria (presumably as Shaw had intended her to do), 
and drove Cyril Maude to despair, Under the guise of Maude's pen, he concludes, speaking 
of Shaw: "His name is never mentioned in my household" - Shaw's joke (and perhaps apolo- 
gy), for their friendly relations were not seriously ae ee later ws 428 on, 
Poison, Petrifaction and The Interlude at the creat P en express or Cyr 
Maude 2 Emery, ret Se But notwithstanding Ellen Terry's admonition ("You 
have written a crowd of splendid plays, Now let some of ‘em ed"), Shaw finally, after 
two weeks of generally debilitating rehearsals, withdrew the » thus delaying its first 
public performance for three years, 

Despite these initial production difficulties at the Haymarket, You Never Can Tell 
later was to be very successfully performed in England and throughout Burope, In the 
1947-48 season, according to Mander and Mitchenson (Theatrical Companion hs Shaw), it 
achieved the second-longest run (312 performances) of any Shaw revival, e longest 
run - 474 performances of The Doctor's Dilemma in 1942/3 - ironically took place at 
the Haymarket; the 1947/@ revival of You Never Can Tell was at Wyndham's,) Its con- 
tinuing success may have prompted Shaw in 1946, after half a century, to label the play 
a "potboiler," but it is considerably more than that, In the last stage direction of the 
play Shaw refers to Valentine, the dentist, as "the defeated Duellist of Sex," trapped 
as he is into marriage by the disdainfully rational Gloria whom (he thought) he had wooed, 
A highly diverting farce, it thus anticipates, as Eric Bentley has noted in his Bernard 
Shaw, the later Shavian dramatization of the "inverted" sex game -- the pursuer being 


} . 
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the pursued, and vice versa -—- in Superman, as well as such characters as 
Straker, Ramsden, and the lovers, me ans 

As a precursor of that later play, perhaps of all Shaw's plays the most popular, You 
Never Can Tell is of historical interest, But far more than that, it is a play that can 
very well stand on its own serious merits, despite its "glorious delightful" (as Ellen 
Terry called it) farcical form, Shaw himself commented on that form in his preface to 
the play: "I have always cast my plays in the ordinery practical comedy form in use at 
all the theatres; and far from taking an unsympathetic view of the popular preference 
for fun, fashionable dresses, a little music, and even an exhibition of eating and 
drinking by people with an expensive air, attended by an if-possible-comic waiter, I 
was more than willing to shew that the drama can humanize these things as easily as 
they, in the wrong hands, can dehumanize the drama," And he concludes with a parting 
thrust at the managers who at the time (1898) had still failed to give Shaw the theatri- 
cal productions that he sought and merited: "But as often happens it was easier to do 
this than to persuade those who had asked for it that they had indeed goatit ... And so,., 
I resolved to avail myself of my literary expertness to put my plays before the public 


in my own way." 


MYRON MATLAW 


PAST GROUP 


March 25, 1961 - PROFESSOR STANLEY RYPINS on "Bernard Shaw: Knight-Errant," 
Professor Rypins began his talk with an analysis of the astonishing differences between 
the "Sex Credo" letter of Shaw's, as it appeared, first, in Frank Harris's biography and 
the second time eighteen years later, in Sixteen Self-Sketches, Our speaker then pro- 
ceeded to examine the Shavian attitude toward women through an account, diary-based, of 
Shaw's numerous relations with his lady-friends, These, as is well known, were frequert- 
ly used as models for his dramatic characters, Most of his romantic entanglements were 
sufficiently comme il faut to awaken no condemnatory criticism, Two of them only (those 
with Jennie Patterson and Florence Farr) were outside the conventional mores during 
Shaw's protracted bachelorhood, Professor Rypins said that St, John Ervine's treatment 
of this theme was inaccurate and that his proposed edition of GBS's Diary would sub- 
stantiate this statement, Turning to Shaw's post-marital relations with Mrs, Patrick 
Campbell, our speaker insisted that, though belated, it was a genuine passion, natural 
enough to a man whose marriage was on the inhibited basis agreed to by the Shaws, Con- 
summation of this autumnal love was defeated only by the unwillingness of Stella to 
take the ultimate step, Shaw's affair with Stella was a bitter experience for 
Charlotte, as GBS's Letters soon to be published by Dan H, Laurence and Janet Dunbar's 
Biography of Shaw will bear out, Professor Rypins stressed that the next biography of 
Shaw should be written by someone well versed in psychoanalytic matters, and added that 
he hopes such a biography will supersede all those currently available, both in the in- 
terpretation of Shaw's character and with respect to fact, 

Professor Rypins held the attention of his audience from beginning to end, It was a 
most svecessful talk, as was evidenced by numerous comments and questions which our 
speaker answered and discussed at great length, 


| 
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April 29 BERNARD SHAW AND ARNOLD DALY and including 
a Performance of "How He Lied to Her Husband," e accomplished quality of Mr, Laurence's 
imaginative presentation made for an unu program and one of the best the Group has 
ever had, Dan Laurence, now discussing his subject (punctuated by reading from corre- 
spondence between Shaw, Daly and their contemporaries) then acting, and again discussing 
Daly, could not have been in better form, Ruth Livingston and Jay Bonnell, in a scene 
from "Candida" and the staged performance of “How He Lied," carried off their respective 
roles to perfection, 

Mr, Laurence began by describing how, in 1903, Arnold Daly, a romantic young man who, 
for 5 long years, had nursed a desire to play Marchbanks, produced "Candida" in New York 
(the play was turned down by commercial interests) at a trial matinée, In the course of 
its 150 subsequent performances, and before it took to the road, "Candida" was to shift 
six times from one theater to another, A frequent inquiry at the box office, Daly claimed, 
was "where are you going to tonight?" Daly's Marchbanks (he played it in a reddish 
gold wig and a velvet jacket) won him favorable critical acclaim, "Candida" became the 
play to see - "a bright spot in a dull season," It also provoked controversy, While 
such critics of note as James Huneker pointed out its romantic angle, Shaw called Candida 
"an immoral female," whose "freedom from emotional slop .,, makes her so completely 
mistress of the situation," The most popular scene, according to our speaker, was in the 
third act, where Marchbanks reads poetry to Candida, and Morell returns home, At this 
point - as a brief interlude - Dan Laurence and his supporting players enacted the scene 
in question, 

Continuing with Daly's early history, Mr, Laurence mentioned his other productions - 
"You Never Can Tell," "The Man of Destiny,” “Arms and the Man," and "John Bull's Other 
Island," The latter failed in America and Daly threw "Mrs, Warren's Profession" into re- 
hearsal, disregarding GRS's caution of censorship, Anthony Comstock, head of the New York 
Society for the Suppression of Vice, warned Daly he would fight any effort to bring the 
work of this "foreign writer of filth" to the American stage, When it opened in New Haven, 
the play's license was immediately revoked and Daly moved "Mrs, Warren" to the Garrick 
Theater in New York where tickets were peddled at $30 apiece, hundreds were turned away, 
the New York World polled the audience on the question of the play's fitness for pro- 
duction, (it was almost equally divided) and the New York Herald-Tribune's headline was ~ 
"Shaw's Play the Limit of Stage Indecency," "Mrs, Warren" ran for about two weeks before 
Daly was forced to withdraw it, when arrest warrants were issued - the charge being "dis- 
orderly conduct." Shaw and Daly were now involved in a bit of friction, GBS blaming Daly 
for methods that invited the attack on "Mrs, Warren," "You are," as Shaw was to write to 
him later, "a bit of a genius, and a bit of a blackguard, and a bit of a spoilt child ... 
you are not as good for my purposes as other actors who are at my disposal .,. I have done 
my best for you and you have done your worst for me," When the following year the New 
York World cabled Shaw that the Court of Special Sessions had acquitted Arnold Daly and 
his play, Shaw replied - "Strange country} Where the press is blind and the eyes of jus- 
tice open,” 

Shaw, Mr, Laurence then pointed out, wrote "How He Lied to Her Husband in 1904 for Arnold 
Daly - "one of the mat delicious of all Shaw's satires .., this dramatic joke at the ex- 
pense of 'Candida,'"as one critic called it, Everyone went to see Daly satirizing "Candida" - 
Shaw's attack on Candidamaniacs, New York's conventional point of view, of what sort of 
woman Candida was, Here Mr, Laurence staged the performance of "How He Lied," 

When our speaker again resumed his discusatoh, he spoke about the later and sadder 
stages of Arnold Daly's life, emphasizing that Daly's subsequent attempts to win back Shaw's 
favor were unsuccessful, Daly now had more and more difficulty in finding employment and 
he never regained the position he held before - that of a fighting leader of modernism on 
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the American stage, He quarrelled with his wife, who divorced him, and he began to drink 
heavily, Shabby, friendless and bitter, Daly ended his days in the comparative obscurity 
of a rooming house, In 1927, in his 52nd year, he died in a fire which destroyed the 
house where he lived, Our speaker concluded by telling how, when The World asked Shaw for 
a comment on Daly's death, GBS cabled: "Impossible not to be interested in Daly's extra- 
ordinary death, Cases of spontaneous combustion are very rare!" 

A small display, mounted by Mr, Laurence, added still more to the interest of our 
April meeting, It consisted of a set of reviews of opening nights of Arnold Daly's per- 
formances of "Candida" and "How He Lied," portraits and caricatures of Daly as March- 
banks, Napoleon and Valentine, and newspaper clippings and materials associated with the 
irs, Warren" scandal," 


rd - SHAW ON VERDI, as presented by GEORGES PETITPAS - with Musical Illustrations. 
Mr, Petitpas illustrated his extended reading from various writings by Bernard Shaw, re- 
flecting a life-long interest in music, and Verdi, by taped recordings from "Falstaff," 
"Il Trovatore," "Otello," "Rigoletto" and Requiem, The speaker also sang a few, brief 
selections from "TraviataJ’ accompanying himself on the guitar, A display of sheet music 
and records referred to in the presentation was on exhibit, 


VERA SCRIABINE 


ARTS, CRAFTS, AND A CENTENNIAL 


An inquisitive person of 1888, reading reports of what London art galleries were ex- 
hibiting that fall, might well have been struck with the novelty of the exhibition on view 
at the New Gallery in Regent Street, "The Exhibition in the New Gallery,” said the Art 

nal, "is of distinct interest, not only because of the quality of the work exhibited, 
but also because of the artistic principle expressed and illustrated,” "It is an em- 
phatic proof,” asserted The Athenaeum, "of the development of artistic taste amongst us 
that so large and brilliant a collection as this of specimens of decorative art of the 
highest kind as applied to domestic use has become possible.” The World, in the dis- 
tinctive accents of a correspondent who signed himself G.B,.S,, stated: "It has been for a 
long time past evident that the first step towards making our picture-galleries endurable 
is to get rid of the pictures ... Perhaps the end of the easel-picture despotism is the 
appearance in the New Gallery of the handicraftsman with his pots and pans, textiles and 
fictiles and things in general that have some other use than to hang on a nail and 
collect bacteria," Now, exhibits of the fruits of industry were not new; witness the great 
collection that was viewed under glass in 1851; but here were useful objects, with the 
designers and makers identified, being displayed in the holy name of Art - quite a change 
from 1858 when the Hogarth Club refused to include in its exhibition Ford Madox Brown's 
designs for furniture because they were not examples of "fine art proper," 

The strongest impulse towards bringing artists and workmen together began quietly in 
April 1861 when the firm of Morris, Marshall, Faulkner & Co,, Fine Art Workmen in Paint~ 
ing, Carving, Furniture and the Metals, opened its doors, "The growth of Decorative Art 
in this country," their declaration stated, “has now reached a point at which it seems 
desirable that Artists of reputation should devote their time to it." The leader in 
this endeavor was William Morris who had learned from Ruskin to consider art the ex- 
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pression of a man's joy in his work, and who used his tremendous powers to turn dreams 
into realities, Burne-Jones, Dante Gabriel Rossetti, Philip Webb and Ford Madox Brown 
were among the first to contribute their talents to the firm in designs for stained 
glass, mural decoration, furniture, embroidery, tiles, and wallpapers, Later the firm 
added printed cloth, woven textiles, carpets and tapestries, In most of these fields 
Morris's designs were outstanding. The public liked them, and the products of the firm 
proved to be popular with purchasers and imitators alike, By 1883 The Spectator ai- 
serted: "Morris has become a household word for all who wish their material surroundings 
to be beautiful yet appropriate for homely use, ‘neat not gaudy’ ... Nearly all the 
better. kind of designs in the shops are, as far as they are good, cribs from Morris, 
just altered sufficiently to prevent unpleasantness," This influence was clearly re- 
alized in 1888, After mentioning the attempt of Morris and Brown to "reapply Art to 
the handicrafts," The Art Jour went on to say: "For a good many yeers .., an in- 
creasing band of artist-workmen ,,, have been seriously labouring to restore the su- 
premacy of Art in the workshop, and this first exhibition of the Arts and Crafts Exhi- 
bition Society is evidence of the extent to which they have succeeded." The Athenaeum 
went farther: "The New Gallery," it maintained, "may be said to be at present a sort of 
succursale to the establishment of Messrs, W, Morris & Co," Morris, of course, was in- 
terested in the exhibition, He was one of the lecturers at the New Gallery while it 
was in progress, According to his daughter,there was at the exhibition "a brilliant 
display of Morris goods, high warp tapestries, figured silks, chintzes, and the newly 
started hand-made carpets," In his article for The World, Shaw reported: "From his 
factory Morris sends specimens of the familiar papers and carpets but the highest 
point in decorative manufacture is reached in his ‘arras' tapestries, and in a magical 
piece of stained-glass after a design by Mr, Burne-Jones," Yet the Morris item that 
first caught Shaw's eye was not a product of the firm at all, In the '80s, when Shaw 
first knew him through their mutual interest in Socialism, Morris had very little 
leisure, but in the early '70s he had produced calligraphic manuscripts many of which 
were beautifully illuminated with handsome initials and border decorations of flowers 
and vines, In the "Story of the Dwellers at Eyr," the manuscript Shaw saw, Morris had 
added decorative slanting strokes to the right foot of every n and caused the tail of 
each d to point north-east. Shaw said that "the decorative diagonal strokes suggest 
the conventional representation of a shower, as affected by artists who design ad- 
vertisements for mackintoshes," Morris had chosen for his new book, Sig slouse of the 
Wolfings, a Chiswick Press font in which the cross-bar of the e is distinctly tilted, 
For once Shaw appears to have had a conventional opinion, In his next book Morris re- 
luctantly bowed to protests and the bar was made level, but when he designed his own 
Golden type in 1890 the bar regained its incunabular angle, 

The Arts and Crafts Exhibition Society held five more exhibitions in the 19th centu- 
ry, (the one in 1899 being especially dedicated to the memory of Morris) and has had a 
distinguished career since then, It is now known as the Society of Designer Craftsmen, 
Morris and Co, continued to uphold the ideals of its founders long after the death of 
Morris in 1896, but in 1940, rather than compromise with the poor material available in 
wartime, the firm terminated its existence, This year the centennial of Morris & Co, 
is being marked by an exhibition sponsored by the William Morris Society in England, and 
it will be commemorated this fall in New York by an exhibit at the Avery Library, 
Columbia University, 


JOSEPH R, DUNLAP 
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